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Cinematography

Frank Barrera’s Approach to  

Lighting In the Family
Creating Dramatic Scenes Covered in Long, Single Takes

StudentFilmmakers Magazine: In reference to the multi-
award winning !lm, “In the Family,” for which you served as 
Director of Photography, how would you describe the !lm’s 
‘look,’ and how did you achieve this look?

Frank Barrera: We took a naturalistic approach to the visuals 
of In the Family. We spent a great deal of e!ort to ensure that 
all aspects of the sets, props and wardrobe were accurate to the 
world we were attempting to create. "is included tight control 
over our use of both color palette and color temperature. We 
developed rules regarding the use of warm versus cold tones, 
i.e., when either should be utilized and when they should be 
avoided. We wanted to make a #lm that didn’t need garish 
color or dynamic camera moves to tell its story. "is is a quiet 
#lm whose subtle shi$s in color and light work on an almost 
subliminal level.

We had many outside references that we drew upon to 
act as guidelines for every shot. We looked at paintings, 
photographs and #lms. Both Bergman’s Scenes from a Marriage 
and Cassavetes’ A Woman Under the In!uence were of great 
inspiration to us. "ese #lms are brilliant examples of production 
design that at #rst glance seem practically happenstance. But on 
closer inspection the viewer realizes that little is le$ to chance in 
these #lms. Naturalism is not synonymous with documentary. 
Naturalism is created from the ground up. 

SFM: Tell us about the lighting for scenes.

Frank Barrera: As we were looking for a natural look I decided 
to look at the locations and learn about how the sun a!ected 
the interiors. I looked for natural light throughout the day 
that might add to or propel our story forward. Usually the sun 
would o!er some inspiration as a base from which we would 
light a particular scene.  Sometimes this meant warm direct 
hard sunlight. But usually it meant so$ indirect cool light. Our 
ga!er Chris Clarke was integral in making this happen. Our 

daily lighting package maxed out at a single 4K HMI PAR. We 
also had some smaller HMI units as well as an array of tungsten 
units. But that 4K was our workhorse for all our day interiors. 

"e principle aspect of creating natural light is using a single 
large so$ source. Achieving that with a single 4K was not easy. 
Chris was able to work wonders.

SFM: What was one of your most favorite scenes to light?  
Frank Barrera: "e library scene where Paul [played by Brian 
Murray] proposes that he o!er his free legal representation to 
Joey [played by Patrick Wang] is my favorite scene in the #lm 
from a lighting perspective. For starters it is a critical scene in 
the #lm that gives Joey sudden hope that he might be able to see 
his young son again. It is very dramatic. "e library location we 
had was lovely. We shot this and all the mansion scenes in a late 
19th century mansion in Yonkers New York. "e value of using 
the correct location cannot be overstated.

We were on an extremely tight schedule [120 pages in 18 
days]. When we were to shoot the library scene the sun was 
just about to poke through these high and narrow southern 
facing windows and give us a perfect back light from high up. 
If this was a bigger budgeted production I would have simply 
blocked the real sun from coming into the room and rigged up 
an 18 K HMI re-creating the practical sunlight and shoot for 
two hours. Instead we knew that the sun was going to only shine 
through this window for about 30 minutes and we didn’t have 
an 18K or the man power to rig one. If we wanted this beautiful 
and dramatic light we would have to shoot the entire 5 1/2 page 
scene in 30 minutes.  

By this point in the production we had all learned to move 
as quickly as possible and still get Patrick what he needed and 
wanted. Needless to say we all jumped at the challenge to shoot 
this pivotal scene in such beautiful light in such a short time. 
Patrick o$en talks about how discovery is part of the #lmmaking 
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process. And that’s what we had to do and do it quickly we did. 
We had to jettison Patrick’s initial concept of coverage for the 
scene which was traditional and we came up with a roving single 
to cover the dialogue. !is was decidedly untraditional and 
risky. It was a gamble that paid o".  I love this scene.

SFM: Covering scenes in long, single takes. Why did you 
decide to shoot this way, and could you share any ‘Do’s and 
Don’ts’ in relation to using this technique?

Frank Barrera: !e long takes were essentially written into the 
script. !e shooting style was built into the DNA of the $lm. We 
had no choice about it one way or the other.

You must schedule more time in your day when attempting 
this approach because every shot must be 100% perfect as there 
will be no cutaways or coverage to help with poor performance, 
incorrect dialogue or poor camera work. An experienced 
Assistant Director is invaluable in this instance. Rehearsal is 
also extremely important. Patrick worked with all of his actors 
in extensive rehearsals many of which I was able to observe.

SFM: What other camera and lighting techniques did you 
use to create visually dramatic scenes and characters?

Frank Barrera: !e $rst shot of the $lm was written as a slow 
FADE IN from BLACK. But as we discussed it in prep we decided 
to do the FADE IN ‘in camera’ as opposed to doing it in post 
production. We thought there would be a more compelling and 
realistic e"ect this way. We not only did a rack open exposure 
on the lens iris at the beginning of the shot but also faded up on 
a couple of lights inside of the bedroom and panned our 4K in 
through a window from the outside. It was a complicated shot 
that took several takes but I think we captured something subtle 
and unique.

SFM: By the way, what cameras and lenses did you shoot 
with, how many, and why?

Frank Barrera: We shot with a RED MX out of TCS in New 
York. We had a full set of the Cooke Panchro lenses. !is lens 
set was new from Cooke when we shot. !ey were designed for 
the low budget PL mount camera systems such as Red and the 
Sony F3 and the Canon C-300. !ey are much more a"ordable 
than the Cooke S4’s and S5’s. !ey only open to a 2.8 and this is 
re%ected in their price. However, the Panchros are just as sharp 
at a 2.8 as the S5 at a 2.8. Same glass, same sharpness. !e loss 

of stop is not a signi$cant burden when rating your camera at 
an 800ASA. And the shallowness of the depth of $eld at a 2.8 is 
usually su&cient. 

SFM: Tell us about your work!ow with the RED.

Frank Barrera: We had our assistant editor on set and he 
would verify, then back the footage up onto a couple of hard 
drives. Even with the long takes we were usually able to stay with 
using the CF cards. !e cards are more stable than the drives 
and more importantly the cards make for a more disciplined 
camera department. In many ways using shorter loads mimics 
the protocol for $lm which has taken a beating over the years 
with the seemingly endless recording times of digital capture.

During the deposition scene we had to go direct to hard drives 
because we were doing 30 minute takes.

SFM: Your experience spans over 15 years working in 
everything from television series to commercials to feature 
"lms. What came "rst, television or "lm, and how did you 
make the transition from TV to "lm, or vice versa?

Frank Barrera: I learned most of what I know about lighting 
by working in the Grip and Electric departments on several 
low budget 35MM features in the mid to late 1990’s. It was the 
peak of the indie feature scene in New York City. Even though 
these were low budget productions we always shot $lm and had 
access to all the same gear that much larger shows used: boom 
cranes, jib arms, dollies, large HMI’s, etc. A'er several years in 

DP Frank Barrera.
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that world, I moved up to the ga!er position and began to light 
commercials. 

Finally I was ready to move over to the camera department. 
"is transition was hard because all of my feature and 
commercial contacts only knew me as a ga!er. "is is a common 
problem when one transitions for one department to another. 
No one wanted to hire me as a DP. So I had to take my knowledge 
and start gathering new clients and collaborators. I began by 
being the DP on any student #lm that would take me. I used 
this material to put together a show reel. But that wouldn’t pay 
my bills so I also began operating camera on the latest craze on 
television: reality TV. I could talk about the mixed feelings I have 
about some of the content on some of the reality shows I worked 
on but the truth is that my hand-held operating skills reached a 
much higher level from all of that experience. Eventually, I was 
able to translate my reality operating ability to narrative feature 
work. 

Currently, I have one foot in the narrative world and one in 
the reality world. More and more narrative shows seem to be 
referencing some type of reality TV aesthetic. And that’s just 
#ne with me.

SFM: What are some of the unique di!erences working in 
television world versus feature "lm world in your experience?

Frank Barrera: In feature #lm production there is o$en a 
more personal and #nancial investment by the directors and 
producers. "eirs is o$en a labor of love. "is a!ects the entire 
tone of the set on a daily basis. It is common for the crew to 
also feel a personal connection to the project and its success or 
failure. 

Conversely, in TV production there are o$en many more 
people involved [multiple directors and producers] with a wider 
range of personal commitment applied. It can begin to feel like 
a ‘regular’ job.   Interestingly, because there is that lack of the 
Labor of Love E!ect TV productions can be more fun to work 
on just because there is less stress revolved around the success of 
the show. "ere can o$en be more levity on a TV set compared 
to a feature set.

SFM: By the way, what is your favorite camera to shoot with 
and why?

Frank Barrera: I am excited about the recent crop of 
moderately priced PL mounted S35 sized sensor cameras: Sony 
F3 and Canon C300. Many of the early technical issues with 
solid state recording codecs have been resolved and the cost of 

manufacturing a large sensor chips have dropped. We now have 
access to several stable wide latitude capture systems and the 
ability to use high end glass with them. "e future looks bright 
for all low budget #lmmakers.

SFM: If you could share a piece of advice with new and 
aspiring "lmmakers, shooters, and storytellers around the 
world, what would it be?

Frank Barrera: To be brutally honest I usually tell aspiring 
#lmmakers to #nd a husband, wife or partner who believes in 
the idea that you are destined to tell stories and there is no other 
path for you. Oh yeah and this supportive person needs to have 
a ‘real’ job with bene#ts. It’s a long haul to become successful in 
this business and it is critical that on your way you also have a 
full life experience that involves family and friends. So go out 
and #nd someone. Someone with a job.

SFM: What are you working on next?

Frank Barrera: I will shoot Patrick Wang’s next movie 
whenever that happens. Otherwise I am seeking the next great 
production.

http://www.ftc.edu
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Patrick Wang Discusses 

Award-Winning Debut Feature 

Film, In the Family
Methods of Directing and Acting, and 
Working with Child Actors

Interview by Jody Michelle Solis

In the town of Martin, Tennessee, 

Chip Hines, a precocious six year 

old, has only known life with his two 

dads, Cody and Joey. And a good 

life it is. When Cody dies suddenly 

in a car accident, Joey and Chip 

VWUXJJOH�WR�ÀQG�WKHLU�IRRWLQJ�DJDLQ��

Just as they begin to, Cody’s will 

reveals that he named his sister 

as Chip’s guardian. The years of 

Joey’s acceptance into the family 

unravel as Chip is taken away from 

him. In his now solitary home life, 

Joey searches for a solution. The 

law is not on his side, but friends 

are. Armed with their comfort and 

inspired by memories of Cody, Joey 

ÀQGV�D�SDWK�WR�SHDFH�ZLWK�WKH�IDPLO\�

and closer to his son.

3URGXFHG�� ZULWWHQ�� GLUHFWHG� E\�

DQG� VWDUULQJ� ÀUVW�WLPH� ÀOPPDNHU�

3DWULFN� :DQJ�� �,Q� WKH� )DPLO\��

KDV� ZRQ� DZDUGV�� VXFK� DV� %HVW�

1DUUDWLYH� )HDWXUH� DQG� WKH�*HRUJH�

&�� /LQ� (PHUJLQJ� )LOPPDNHU�

$ZDUG�DW�WKH�6DQ�'LHJR�$VLDQ�)LOP�

)HVWLYDO� �������� ZDV� D� 1HZ� <RUN�

7LPHV� &ULWLFV·� 3LFN�� DQG� JDUQHUHG�

QXPHURXV� QRPLQDWLRQV�� LQFOXGLQJ�

%HVW�)LUVW�)HDWXUH�1RPLQHH�DW�WKH�

SUHVWLJLRXV�)LOP�,QGHSHQGHQW�6SLULW�

$ZDUGV�WKLV�\HDU��������

3DWULFN�:DQJ� VKDUHV� WKH�EHQHÀWV�

of writing, directing, and acting in 

KLV� ÀUVW� IHDWXUH� ÀOP�� PHWKRGV� RI�

directing and acting, and working 

ZLWK�FKLOG�DFWRUV�

StudentFilmmakers Magazine: 

:KDW�ZHUH�VRPH�DGYDQWDJHV�DQG�

EHQHÀWV� RI� ZULWLQJ�� GLUHFWLQJ�

DQG� DFWLQJ� LQ� \RXU� ÀUVW�

IHDWXUH� ÀOP�� ´,Q� WKH� )DPLO\"µ�

,I� WKHUH� ZHUH� DQ\� REVWDFOHV� RU�

FKDOOHQJHV��ZKDW�ZHUH�WKH\�DQG�

how did you overcome them?

3DWULFN� :DQJ�� ,� OLNH� WKDW� \RX�

VWDUW�E\�DVNLQJ�DERXW� WKH�EHQHÀWV��

because the challenges are a little 

PRUH� REYLRXV�� WKH� EHQHÀWV� D� OLWWOH�

PRUH� REVFXUH�� ,I� ,� KDGQ·W� DFWHG� LQ�

WKLV� ÀOP�� D� VLJQLÀFDQW� DPRXQW� RI�

P\� HQHUJ\� GXULQJ� SKRWRJUDSK\�

ZRXOG� KDYH� EHHQ� GHGLFDWHG� WR�

FRPPXQLFDWLQJ�ZLWK�WKH�OHDG�DFWRU��

2Q� D� VKRRW� ZKHUH� HYHU\� PLQXWH�

counted, closing this gap probably 

went a long way to helping us 

ÀQLVK� WKH� VKRRW� RQ� WLPH�� $QRWKHU�

ZRQGHUIXO�WRRO�IURP�EHLQJ�LQ�PRVW�RI�

WKH�VFHQHV�LV�,� IRXQG�,�FRXOG�GLUHFW�

WKH� RWKHU� DFWRUV� IURP� ZLWKLQ� WKH�

VFHQH��,I�,�ZDV�ORRNLQJ�IRU�VRPHWKLQJ�

IURP� D� SDUWLFXODU� DFWRU� RU� LI� ,�

WKRXJKW� WKH� UK\WKP� ZDV� JHWWLQJ�

RII� WUDFN�� ,� FRXOG� WU\� WR� HQFRXUDJH�

D� FKDQJH� E\� GRLQJ� VRPHWKLQJ� LQ�

FKDUDFWHU� DV� WKHLU� VFHQH� SDUWQHU��

)RU�D�VKRRWLQJ�VW\OH�WKDW�ZDV�PRVWO\�

ORQJ�WDNHV��WKLV�WRRO�VDYHG�WLPH�DQG�

KHOSHG� PDNH� DOPRVW� HYHU\� WDNH�

XVDEOH��,I�,�ZHUH�QRW�LQ�WKH�VFHQH��,�

ZRXOG�KDYH�KDG�WR�ZDLW�IRU�WKH�QH[W�

WDNH�WR�GLUHFW�WKH�FKDQJH�
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The big challenge in taking on all 

WKHVH�UROHV�LV�WR�PDNH�VXUH�HDFK�MRE�

JHWV�LWV�GXH�DWWHQWLRQ��$QG�KHUH�WKH�

PRVW�LPSRUWDQW�WRRO�,�KDG�ZDV�WLPH��

,�PDGH� VXUH� WKH�ZULWLQJ�ZDV� VROLG�

EHIRUH� ,� JRW� DQ\RQH� HOVH� LQYROYHG��

and we ended up shooting a white 

VFULSW�� ,� KDG� QLQH� PRQWKV� RI� SUH�

SURGXFWLRQ� DQG� VSHQW� ÀYH� PRQWKV�

UHKHDUVLQJ� MXVW� P\VHOI� EHIRUH� ,�

ZRUNHG�ZLWK�DQ\�RWKHU�DFWRUV��$OVR��

,� IRXQG� WKDW� ,� KDG� YHU\� GLIIHUHQW��

VRPHWLPHV� FRQÁLFWLQJ� YLHZV� RI�

VFHQHV� GHSHQGLQJ� RQ� ZKHWKHU� ,�

WRRN� WKH� SHUVSHFWLYH� RI� WKH� ZULWHU��

GLUHFWRU�� RU� DFWRU�� ,� WULHG� WR� JLYH�

WKRVH� FRQÁLFWV� VSDFH� WR� SOD\� RXW�

IXOO\� LQ�P\�PLQG� EHIRUH�PDNLQJ� D�

GHFLVLRQ�DV�WR�KRZ�WR�UHVROYH�WKHP�

6)0�� :KDW� PHWKRGV� RI�

directing and acting did you 

SUHIHU�WR�XVH�GXULQJ�UHKHDUVDOV�

DQG�ÀOPLQJ�IRU�´,Q�WKH�)DPLO\"µ

3DWULFN� :DQJ�� +RZ� ,� ZRUNHG�

with the actors, and the degree of 

rehearsal, changed depending on 

ZKDW� HDFK� DFWRU� >DQG� UROH@� QHHGHG��

)RU� P\VHOI�� ,� VWDUWHG� RXW� YLGHR�

Joey (Patrick Wang), Chip (Sebastian Brodziak) 
and Cody (Trevor St. John).

http://dragon-fire-systems.com


UHFRUGLQJ�P\�UHKHDUVDOV�ZLWK�P\VHOI��

EXW� ,� TXLFNO\� VZLWFKHG� WR� DXGLR�

UHFRUGLQJ� WKH� UHKHDUVDOV�� ,� IRXQG�

,� FRXOG� MXVW� DV� HDVLO\� KHDU� D� IDOVH�

SHUIRUPDQFH�DV�,�FRXOG�VHH�LW��DQG�LW�

JDYH�PH�PRUH�SK\VLFDO�IUHHGRP�HDUO\�

RQ� LQ� GHYHORSLQJ� P\� FKDUDFWHU�� )RU�

VRPH�DFWRUV�ZH�GLVFXVVHG�FKDUDFWHUV�

DW� OHQJWK�DQG�UHKHDUVHG�H[WHQVLYHO\��

IRU� RWKHUV� ZH� MXVW� QHHGHG� WR� JHW�

together once to get used to each 

RWKHU�DV�VFHQH�SDUWQHUV��$QG�IRU�VRPH�

FKDUDFWHUV� ,� KDG� QR� FOXH� KRZ�PXFK�

UHKHDUVDO� ZDV� QHFHVVDU\�� ,� VWDUWHG�

UHKHDUVLQJ�ZLWK�7UHYRU�6W��-RKQ�D�IHZ�

PRQWKV� EHIRUH� WKH� VKRRW�� DQG� DIWHU�

each rehearsal we decided together 

ZKHQ�LW�IHOW�ULJKW�WR�PHHW�QH[W��,Q�WKH�

HQG�� ,� WKLQN�ZH� RQO\� KDG� DERXW� ÀYH�

UHKHDUVDOV�

'XULQJ� ÀOPLQJ�� WKHUH� ZHUH� WZR�

SUDFWLFHV� WKDW� VHUYHG� PH� UHDOO\�

well as director [and these apply 

to working with actors or with any 

RWKHU� GHSDUWPHQW@�� )LUVW�� ZKHQ� ,�

ZLWQHVVHG� D� GHYLDWLRQ� IURP� ZKDW� ,�

KDG� H[SHFWHG� RU� SODQQHG�� ,� WRRN� WKH�

WLPH� WR� GLJHVW� WKH� GHYLDWLRQ� EHIRUH�

PDNLQJ�D� GHFLVLRQ�ZKDW� WR� GR� DERXW�

LW�� 7KLQJV� PRYH� VR� IDVW� RQ� D� VKRRW��

VRPHWLPHV� \RX� KDYH� WR� DFWLYHO\�

LPSRVH� D� SDWLHQFH� VR� WKDW� \RX� GRQ·W�

crush a new opportunity or erase 

D� EHDXWLIXO� DFFLGHQW�� 6HFRQG�� WKLQN�

about how to close the gap between 

what is and what you want before you 

VSHDN�� +RZ� WKH� GLUHFWRU� H[SUHVVHV�

KLPVHOI� RU� KHUVHOI� FDQ� LPSDFW� WKH�

FRQÀGHQFH�� VHOI�FRQFLRXVQHVV�� DQG�

EHKDYLRU� RI� HYHU\RQH� HOVH�� 3URFHHG�

ZLWK� FRQVLGHUDWLRQ� DQG� VLPSOLFLW\��

)RU�H[DPSOH��,�PD\�ZDWFK�D�VFHQH�DQG�

QRWLFH�ÀYH�WKLQJV�DQ�DFWRU�GLG�WKDW�,�

GLGQ·W� OLNH�� ,QVWHDG� RI� MXVW� QDPLQJ�

WKHVH�ÀYH�WKLQJV��ZKLFK�PD\�GR�PRUH�

KDUP�WKDQ�JRRG��FRQVLGHU�RWKHU�SDWKV�

WR�D�VROXWLRQ��0D\EH�WKH�DFWRU�DOUHDG\�

NQRZV� WKH� SUREOHPV� DQG� MXVW� QHHGV�

DQRWKHU�WDNH��2U�PD\EH�WKH�VROXWLRQ�

LV� WR� JLYH� WKH� DFWRU� D� SURS� RU� D�QHZ�

LGHD�UDWKHU�WKDQ�D�OLVW�RI�HYHU\WKLQJ�

WKDW·V�ZURQJ�

SFM: How did you direct scenes 

you were in?

http://www.mewshop.com
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3DWULFN� :DQJ�� 5HKHDUVDO� DQG�

SUHSDUDWLRQ� DUH� NH\�� ERWK� VR� WKDW�

\RX� JHW� YHU\� ÁXHQW� DW� GRLQJ� \RXU�

ZRUN�DQG�YHU\�ÁXHQW�DW�HYDOXDWLQJ�

\RXU�ZRUN��,�VSHQW�D�ORW�RI�WLPH�WKH�

ÀUVW� ZHHN� RI� WKH� VKRRW� ZDWFKLQJ�

GDLOLHV�WR�FDOLEUDWH�P\�SHUIRUPDQFH��

:KHQ� VKRRWLQJ�� VRPH� IHHGEDFN�

PHFKDQLVP� LV� QHFHVVDU\�� EXW� LW�

FDQ� FRPH� LQ�PDQ\�GLIIHUHQW� IRUPV��

6RPHWLPHV�RQ� VHW�� ,�ZRXOG�KDYH� WR�

ZDWFK� SOD\EDFN� RI� HQWLUH� VFHQHV��

6RPHWLPHV�� ,� ZRXOG� DVN� P\� '3��

6RPHWLPHV�� ,� MXVW� QHHGHG� WR� VHH�

D� IHZ� IUDPHV�� 6RPHWLPHV�� ,� MXVW�

needed to listen to a few seconds of 

VRXQG��6RPHWLPHV��,�FRXOG�MXVW�ORRN�

DW�WKH�IDFHV�RI�WKH�FUHZ��DQG�,�NQHZ��

6)0�� :DV� ZRUNLQJ� ZLWK�

6HEDVWLDQ� %URG]LDN� \RXU� ÀUVW�

WLPH�ZRUNLQJ�ZLWK�FKLOG�DFWRUV��

and was he the youngest you’ve 

HYHU�ZRUNHG�ZLWK"�:KDW� NLQGV�

RI�XQH[SHFWHG�FKDOOHQJHV�FDPH�

XS� GXULQJ� ÀOPLQJ�� LI� DQ\�� DQG�

how did you overcome those 

FKDOOHQJHV"

3DWULFN�:DQJ��,�KDG�ZRUNHG�ZLWK�

FKLOG� DFWRUV� EHIRUH�� EXW� 6HEDVWLDQ�

ZDV� WKH�\RXQJHVW� ,·YH�ZRUNHG�ZLWK�

>VL[�\HDUV�ROG�ZKHQ�ZH�VKRW@��DQG�KH�

KDG�WKH�PRVW�GHPDQGLQJ�UROH�RI�DQ\�

FKLOG�DFWRU�,·YH�ZRUNHG�ZLWK��7KHUH�

was really only one surprise with 

6HEDVWLDQ�RQ�VHW��DQG�WKDW�ZDV�WKDW�

LW�GLGQ·W�RFFXU�WR�PH�,�ZRXOG�NLQG�RI�

be acting as his dad between takes 

DV�ZHOO� DV� GXULQJ� WDNHV��+H�ZRXOG�

ZDQW�WR�JR�ZKHUHYHU�,�ZHQW��DQG�VR�,�

ZDV�FDUU\LQJ�KLP�DURXQG�DOO�GD\��,W�

ZDV�H[KDXVWLQJ�EXW�ZRQGHUIXO��<RX�

KDYH�D�NLG�WKDW�JUHDW�ZKR�ZDQWV�WR�

VSHQG� WLPH�ZLWK� \RX�� \RX� MXVW�ÀQG�

WKH�HQHUJ\�

SFM: How did you cast the 

UROH� RI� &KLS� +LQHV�� DQG� ZKDW�

LPSRUWDQW� TXDOLWLHV� ZHUH� \RX�

ORRNLQJ� IRU� GXULQJ� WKH� FDVWLQJ�

process?

3DWULFN� :DQJ�� 2XU� FDVWLQJ�

GLUHFWRU� &LQGL� 5XVK� SUH�VHOHFWHG�

DERXW� ��� DFWRUV� IRU� XV� WR� VHH� IRU�

WKH� UROH� RI� &KLS�� 7KHUH� ZHUH� D�

IHZ� TXDOLWLHV� ,� ZDV� RQ� WKH� ORRNRXW�

IRU�� D� NLOOHU� PHPRU\� >&KLS� KDV�

D� ORW� RI� OLQHV� LQ� ORQJ� VFHQHV@�� DQ�

HPRWLRQDO� XQGHUVWDQGLQJ� RI� WKH�

VFHQH�� SUHFRFLRXVQHVV�� D� ELJ� KHDUW��

FRQÀGHQFH� ZKHQ� XQGHU� VFUXWLQ\��

and the ability to play and adapt a 

SHUIRUPDQFH�EDVHG�RQ�ZKDW�DQRWKHU�

DFWRU� LV� GRLQJ�� :KHQ� ,� ÀUVW� PHW�

6HEDVWLDQ�� KH� VWDUWHG� ZLWK� D� YHU\�

FXWH�� FRPPHUFLDO�PRGH� RI� GHOLYHU\��

%XW� KH� ZDV� DEOH� WR� FKDQJH� LQWR� D�

PRUH� UHDOLVWLF� PRGH� YHU\� TXLFNO\��

DQG�DV� ,� UHDG� VFHQHV�ZLWK�KLP��KH�

IROORZHG�DOO� WKH� WXUQV�DQG� WZLVWV� ,�

WKUHZ�LQ�DQG�VHHPHG�WR�KDYH�D�EDOO�

SOD\LQJ�WKH�JDPH��

6)0��&RXOG�\RX�VKDUH�ZLWK�XV�

DQ\�VSHFLDO�¶'R·V�DQG�'RQ·WV·�LQ�

UHODWLRQ� WR�ZRUNLQJ�ZLWK� FKLOG�

actors?

3DWULFN�:DQJ�� ,� WKLQN� WKH� ÀUVW�

WKLQJ�,�ZRXOG�VXJJHVW�LV�QRW�WR�H[SHFW�

DQ\� OHVV�RI� WKHP�WKDQ�DQ\RQH�HOVH��

7KHUH� DUH� SUREDEO\� HYHQ� UHDVRQV�

ZK\�\RX�VKRXOG�H[SHFW�PRUH��0DNH�

VXUH� WKH\�KDYH� WLPH�WR�JHW�XVHG� WR�

being around the people they will 

EH�ZRUNLQJ�ZLWK�PRVW�� $� VDIH� DQG�

FRPIRUWDEOH� HQYLURQPHQW� LV� YHU\�

LPSRUWDQW��5HPLQG�WKH�FUHZ�QRW�WR�

speak of kids in the third person 

ZKHQ� WKH\� DUH� ULJKW� WKHUH�� 7U\� WR�

HQJDJH� WKHP�� PD\EH� ZLWK� JDPHV�

and exercises and questions, rather 

WKDQ� LVVXLQJ� FRPPDQGV�� 7DNH� WKH�

WLPH�WR�KDYH�NLGV�H[SODLQ�WKLQJV�WR�

\RX��LW�ZLOO�DW�OHDVW�EH�HQWHUWDLQLQJ��

DW�EHVW�LOOXPLQDWLQJ�

6)0�� 'LG� VFHQHV� RU� OLQHV� LQ�

the script change during the 

Chip (Sebastian Brodziak). Joey (Patrick Wang) and Cody (Trevor St. John).
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casting process or during 

ÀOPLQJ"

 3DWULFN� :DQJ�� 9HU\� IHZ� OLQHV�

FKDQJHG� IURP� WKH� VFULSW�� ,·P�QRW� D�

IDQ�RI�WH[WXDO�LPSURY��,�OLNH�VXUSULVH�

interpretations of the written lines, 

EXW� LI� VRPHRQH�FDQ�HDVLO\�DQG�DW�D�

PRPHQW·V�QRWLFH�FRPH�XS�ZLWK� WH[W�

better than the script, the writer 

KDV�QRW�GRQH�WKHLU�MRE�

6)0��,I�\RX�FRXOG�VKDUH�D�SLHFH�

of advice for aspiring directors 

DQG� VWRU\WHOOHUV� DURXQG� WKH�

ZRUOG��ZKDW�ZRXOG�LW�EH"

 3DWULFN� :DQJ�� There is no 

shortage of people in this business 

WHOOLQJ� \RX� ZKDW� WR� GR�� 2QH� RI�

WKH� PRVW� XVHIXO� VNLOOV� ,� IHHO� ,·YH�

GHYHORSHG� LV� LQ� OHDUQLQJ� KRZ� WR�

VHSDUDWH� WKH� IUHTXHQW� QRLVH� IURP�

WKH� RFFDVLRQDO� TXDOLW\� WKRXJKW��

6HSDUDWH� RXW� WKH� QRLVH�� DQG� WKLQN�

WKURXJK�ZKDW� LV�ULJKW�IRU�\RX��$QG�

*RG�EOHVV�\RX�LI�\RX�IHHO�FRPSHOOHG�

WR� GR� WKH� WKLQJ� HYHU\RQH� WHOOV� \RX�

QRW�WR�GR��

6)0��´,Q�WKH�)DPLO\µ�KDV�ZRQ�

awards, such as Best Narrative 

)HDWXUH� DQG� WKH� *HRUJH� &��

/LQ� (PHUJLQJ� )LOPPDNHU�

$ZDUG� DW� WKH� 6DQ�'LHJR� $VLDQ�

)LOP� )HVWLYDO� �������� ZDV�

D� 1HZ� <RUN� 7LPHV� &ULWLFV·�

3LFN�� DQG� JDUQHUHG� QXPHURXV�

QRPLQDWLRQV�� LQFOXGLQJ� %HVW�

First Feature Nominee at the 

SUHVWLJLRXV� )LOP� ,QGHSHQGHQW�

6SLULW� $ZDUGV� WKLV� \HDU� ��������

:KDW� DGYLFH� ZRXOG� \RX� VKDUH�

ZLWK� QHZ� GLUHFWRUV� LQ� UHODWLRQ�

WR�JHWWLQJ�WKHLU�ÀOPV�LQ�IHVWLYDOV�

DQG� FUHDWLQJ� D� PXOWL�DZDUG�

ZLQQLQJ�ÀOP"

 3DWULFN�:DQJ�� ,� FDQ� RQO\� JLYH�

DGYLFH� WR� SHRSOH� ZKR� DUH� PDNLQJ�

SHUVRQDO�ÀOPV��WKH�NLQG�RI�ÀOP�WKDW�

LV�QRW�D�PHDQV�WR�VRPH�RWKHU�HQG��7R�

WKHVH�SHRSOH�,�VD\�GRQ·W�WKLQN�DERXW�

IHVWLYDOV� RU� DZDUGV� RU� GLVWULEXWRUV�

RU� ER[� RIÀFH�� 7KHUH�ZDV� D� WLPH�QR�

IHVWLYDO� ZDQWHG� WKLV�PRYLH� DQG� QR�

RQH� UHDOO\� OLNHG� WKH� PRYLH�� )RFXV�

RQ� WKH� ÀOP�� 3URWHFW� WKH� WKLQJV�

WKDW� PDNH� LW� XQLTXH�� %H� LWV� PRVW�

LQWHQVH�FULWLF��)LJXUH� LW�RXW��6SHQG�

\RXU� HQHUJ\�ÀJXULQJ� RXW� \RXU�ÀOP�

ÀUVW��7KHQ�KHOS� LW� ÀQG� LWV� SODFH� LQ�

WKH�ZRUOG��,W�PD\�WDNH�WLPH�DQG�WKH�

SDWK� PD\� EH� GLIÀFXOW� DQG� XQLTXH��

EXW�WKHUH·V�QRWKLQJ�OLNH�ÀJKWLQJ�IRU�

D�ÀOP�\RX�ORYH�ZLWKRXW�UHVHUYDWLRQ��

6)0�� :KDW� DUH� \RX� ZRUNLQJ�

on next?

3DWULFN�:DQJ��,·YH�ZULWWHQ�D�ÀOP�

WKDW�LV�WKLV�WDSHVWU\�RI�PRQRORJXHV�

DQG� VRQJV�� HDFK� D� SRUWUDLW� RI� YHU\�

GLIIHUHQW� SHRSOH� DFURVV� WLPH� DQG�

SODFH��,W·V�DERXW�ZKDW�ZH�FDQ�OHDUQ�

IURP�RXU�VKRUW��VQDSVKRW�H[SRVXUHV�

WR� SHRSOH� DQG� KRZ�ZH�PDNH� VHQVH�

RI�WKHVH�VHHPLQJO\�XQUHODWHG�VHULHV�

RI� VQDSVKRWV�� ,W·V� DQ� RGG� SURMHFW�

WR� GHVFULEH�� EXW� ,·YH� IDOOHQ� IRU� LW��

DQG� ,� FDQ·W� ZDLW� WR� PDNH� LW�� ,·P�

DOVR� ZRUNLQJ� RQ� ZULWLQJ� P\� ÀUVW�

DGDSWDWLRQ� RI� D� QRYHO�� 7KH� QRYHO�

LV� JRUJHRXV� DQG� OLYHV� ODUJHO\� LQ�

GUDPDWLF� VSDFH�� :LWK� WKLV� VWURQJ�

GUDPDWLF� FRUH�� ,·P� ORRNLQJ� IRUZDUG�

WR� H[SHULPHQWLQJ� DQG� LQYHQWLQJ�

VRPH� FLQHPDWLF� WHFKQLTXHV� IRU�

WUDQVODWLQJ� WKH� QRYHO·V� FRPSOH[LW\�

WR�ÀOP�

3KRWRV� FRXUWHV\� RI� ,Q� WKH�)DPLO\�

//&�

Helen (Zoe Winters), Gloria (Elaine Bromka) and 
Anne (Eisa Davis).

Chip (Sebastian Brodziak), Joey (Patrick Wang), 
and Nurse Jackson (Gina Tognoni).


